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DRURY-LANE. 


Tne performance of Love in a Fillage, on Saturday evening, 
allorded another opportunity of judging of the Gexrieaan who made 
his appearance @s Young Meadows. Wecan only say that our pre- 
vious opinion of his merits as a vocalist is rather improved, and that 
he very frequently received well deserved applause. Mr. Brana, 
Mrs. Austin, Miss Povey, &c. obtained their usual share of dise 
tinction. —There was a very good Honse. 





COVENT GARDEN. 


There was a genteel and pretty numerous attendance here on 
Saturday night, to witness the Opera of Maid Marian, and the Pan- 
tomime, which went off with all their former good effect. 


THE MARRIAGE OF PIGARO. 

We insert the foliowing Letter without pledging eurselves to the 
accuracy of its contents. We, however, were aware that circum- 
stances have arisen to impede the promised production of the Opera of 
The Marriage of Figaro ; but we trust that no petty vivalehip will 
prevent the high enjoyment the public would receive from the united 
exertions of Miss Paton and Miss M. Tuer. 

To the Editorof Tar Tuearnican, Osserrer. 

Mr. Editor, 

I know not whether you are aware that The Beggars’ Opera 
is this Eveniug substituted for The Marriage of Figaro, in conse- 
quence of Miss M. ‘Trev’ s refusing the character of the Countess, in 
that Opera. This young lady, it seems, claims the part of Susanga, 
though she never filled it, but as a substitute for Miss Sreruens, in 
whose situation Miss Paton now stands, who it may be recollected, 
first established her claim to public approbation by the very sweet and 
superior manner in which she executed the songs of that character. 
The Countess which Miss Tree so indignantly refus es, was originally 
performed (both at the Opera and at Covent Garden) by two of the 
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most scientific singers of the day; namely, Madame Fovor at the 
former, and Mrs. Dicxons at the latter Theatre—and what grounds 
Miss Tree, who déd perform it last season, can have for rejecting it 
now, is best known ta herself. It is notorious, that her ready nse- 
fulness during the late management, induced the present Proprietors 
liberally to doudle her salary, a circumstance in itself sufficient to 
have prompted her to a cheerful acquiescence inher duty: but not only 
unmindful of what is due to her employers, she is wanting in respect 
to the public, (in rejecting a character in whiel she had been approved 
of) by compelling the management to violate their pledge, which had 
@iven promise of a combination of talent, that would have proved a 
high treat to all the lovers of harmony. ’Tis in vain that the Pro- 
prietors engage all the talent which they cun get together, if the par- 
ties refuse to act in conjunction. Such cenduct would reduce an Es- 
tablishment-Royal to the level of any of the petty Theatres in the 
provinces, which maintains a@ permanent company at little expense, 
that it may occasionally indulge the audience with some one actor of 
«elebrity.—What gave Julius Caesar its value when it was revived, 
but its felicitous union of talent ? and what at this moment renders 
that old and worn-out Play, (though ever excellent) The School for 
Scandal, so eminently attractive at Covent Garden, but the very 
powerful manner in which it is supported ?—’Tis time these petty 
jealousies should be looked into and exposed; and through your l’aper, 
which is characterised by moderation and fairness to all parties, this 
growing evil should be ecrushed—I submit this hint to your better 
judgment. I have no desire to appear in print ; and have only given 
you this information, because J believe your interest to be the same 
as mine, namely, a desire to serve the Public. 
Puss 1n THE Corner. 
P.S. It is, perhaps, but justice to Miss Paroy to add, that ina spirit of 
accommodation, (which reflects the highest credit upon her good sense 
and zeal for the concern she is engaged in) she volunteered to pécy 
the Countess alternately with Miss Tree: au arrangement which the 
latter lady declined acceding to. 


Friday, Jan. 17, 1823. 


Miss SrepnEns, we understand, commences her engagement at Drury 
Lane Theatre on the 8th of next month. Mr. Liston appears on 
the 28th inst. as Tony Lumpkin. 

Baru Tueatre.—Miss Dance played Jane Shore, with Mrs. Bony, 
as Alicia, on Friday last. A “ Gentleman” was to make his debut 
as Young Norval on Saturday. Monsieur Atrxanpre is to display 
his wonderful powers of Veutriloquism in the course of the week.— 
Mr Brananis to sing at the Assembly Hooms to-morrow. 


————» 
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Hew Cheatre Royal, Drury Lane. 


This Ransies the T wenn of 


BRUTUS., 


Lucius Junius Brutus, Mr. KEAN, ‘Titus, Mr. COOPER, 
Sextus Tarquin, Mr. MERCER, Claudius, Mr. COVENEY, 
Aruns, Mr. PENLEY, Collatinus, Mr. POPE, Valerius, Mr. Younge, 
Lucretius, Mr. Powell, Horatius, Mr. Thompson, Celius, Mr Meredith 
Centurion, Mr. Willmott, Publius, Mr. E. Creoke, 

Tullia, Mrs. GLOVER, ‘Tarquinia, Mrs. W. WEST, 
Lucretia, Miss Smithson, Priestess of Rhea’s ‘Temple, Mrs. Knight. 





After which, (13th time) a New Comic Pantomime, called 


The Golden Axe; 


Or, Harlequin & the Fairy Lake. 
The Overture and Music composed by Wr. 7. Hughes. 

The Dances, composed by Jr. Noble—The Scenery designed and 
Painted by Meeers. Marinari, Dixon, Lupino, Hollagan, Andrews, 
Read, Seyward, Stanfield, Roberts, and Nasmyth—The Machiuery 
by M€r Saul—The Mechanical Changes, Tricks, and Embellishments 
by Myr Kelly—The Dresses by Mr Banks. and Misses Smith. 

The Pantomime produced under the direction of Mr. W. Barrymore 
The following is the New Scenery,—with the principal Characters. 
Scene 1. Wood-Cutter’s Cottage. [Sunset] 

Nichelas Hackit, Mr. BLANCHARD, 

Roger Hackit, Mr SOUTHBY, Colin, Mr. RIDGWAY, 
Dame Hackit, Mrs. WILLMOTT, Phillis, Miss TREE 

Scene 2. Fairy Lake by Moonlight. 

Sylva, Goddess of the Woods, Miss PHILLIPS, 
Mislctoe, a Truant Fairy, Miss CARR, 
Faries---Mesdms. Coveney, Willis, Crowther, Cooper, &c. 

Scene 3. Romantic Landscape (Sunrise) 

Harlequin, Mr. RIDGWAY, Clown, Mr. SOUTHBY, 
Pantaloon, Mr. BLANCHARD, Scaramouch, Mr BARTLETT, 
Columbine; Miss TREE, 

Scene 4. Antient Street in London. Scene 5. Margate from Dandelion 
Road. Scene 6.GENERAL VIEW of “LONDON. 

Scene 7. Card Maker and Baker’s Shop. 

Scene 8. The Channel of Rother with the ancient vesscl lately diseovered 
Scene 9. Exterior of Looking-Glass Manufactory 
Scene 10. View from Millbank. Scene 11. Turnpike-Gate, 

Hampstead Road. Scene 12. Vauxhall Gardens. 
Scene 13. PALACE of CONTENT. 





To-morrow, The Schoo} for Scandal, and the Pantowime 








Theatre Ropal, Covent Garden, 


This Evening the Tragedy of 


Romeo and Juliet. 


Capulet, Mr. EGERTON, Mercutio, Mr. JONES, 
Romeo, Mr. C. KEMBLE, 
Apothecary, Mr. MEADOWS, Peter, Mr. KEELEY, 
Benvolio, Mr. Baker, Tybalt, Mr. Connor, Paris, Mr. Horrebew, 
Friar Lawrenee, Mr. Chapman, Prince Esvalus, Mr. Hunt, 


Lady Capnlet, Mrs. FAUCIT, 
Juliet, Miss F. H. KELLY, 14th Appearance. 
Nurse, Mrs. DAVENPORT. __. 


After which, (22nd time) a New Grand and Comic Pantemiime, called 


in& the Og 
. e 
Harlequin & the Ogress, 
: OR, THE 
Sleeping Peauty of the Wood. 
The Overture and Music composed, selected, and arranged by Mr. Ware. 
The Scenery painted by Messrs Puan, Grizve, Hopes, and assistants.—The 
Dresses by Mr. Parmer and Miss Ecan.—The Machinery by Mr. BE. Sava 
The Tricks, Changes, and Transformations by Messrs BrapweLLa—The 
hole arranged and produced by Mr. Farry. 
Principal Pantomime Characters, and Succession of ihe Scenery. 
Scene I—EGYPTIAN CAVERNS. 
3 Sisters,Windlet, Frindtet, and Spindlet—Messrs Norris, Ley, and Dumbletoa 
Ogress, (the Fairy, afterwards Pantaloon) Mr. BARNES, 
Imps of Mischief, Masters Collett, Kerr, Richardson, & Chikini. 
Scene 2—THE ENCHANTED CEDAR GROVE- 
Prince Azoff, (afterwards Harlequin) Mr. ELLAR. 

Abnab, bis Squire, (afterwards Whirligig) Mr. J. S. GRIMALDI, 
Fairy Blue Bell, (Protector of the Sleeping Beauty) Master Longhurst 
Scene 3—The OUTSIDE OF THE CASTLE. 
tsrim Gribber, (Porter, afterwards Clown) Mr. GRIMALDI. 
Seenes # and 5—ENTRANCE and CHAMBER of SLEEP 
The Sleeping Beauty, (afterwards Colombine) Miss BRISSAK. 
Scenes 6 & 7—The Egyptian Pyramids—The Port of Rosetta. 

8 and 9—Pavilion Palace, Brighton—Waterloo Bridge, by Moonlight. 
Scene }0—Quadrant in the New Street. 

Scene LI—HYDE PARK. 

STATUE OF ACHILLES—BROOK GREEN FAIR. 

Scene 12—Village near London. 

Scene IS—No 33, PALL MALL—What happened there, andConsequences. 
Scene 14 & 15—Outside of Pastry Cook’s—Inside of ditto on Twelfth Night. 
Seene 16—The ROYAL EMBARKATION for SCOTLAND, 
Represented by Moving Panoramick Scenes. 

Scene 17 LEITH HARBOUR, and a Grand Procession down Calton 
Hill in—(Scene 18)—EDINBURGH. Scene 19—Cottage and Blaek- 
smith’s Shop: Scene 20-~The Palace of the Fairy Blue Bell. 


To-morrow, Maid Marian, aud the Pantomime. 















